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IMPORTANT SAFETY INSTRUCTIONS

The apparatus shall not be exposed to dripping or splashing and that no objects filled with liquids, such as vases,
shall be placed on the apparatus. The MAINS plug is used as the disconnect device, the disconnect device shall

remain readily operable.

Warning: the user shall not place this apparatus in the confined area during the operation so that the mains switch

can be easily accessible.

1. Read these instructions before operating this
apparatus.

Keep these instructions for future reference.
Heed all warnings to ensure safe operation.

Follow all instructions provided in this document.

o &~ 0N

Do not use this apparatus near water or in locations
where condensation may occur.

6. Clean only with dry cloth. Do not use aerosol or liquid
cleaners. Unplug this apparatus before cleaning.

7. Do not block any of the ventilation openings. Install
in accordance with the manufacturer’s instructions.

8. Do notinstall near any heat sources such as radiators,
heat registers, stoves, or other apparatus (including
amplifiers) that produce heat.

9. Do not defeat the safety purpose of the polarized or
grounding-type plug. A polarized plug has two blades
with one wider than the other. A grounding type plug
has two blades and a third grounding prong. The wide
blade or the third prong is provided for your safety. If
the provided plug does not fit into your outlet, consult
an electrician for replacement of the obsolete outlet.

10. Protect the power cord from being walked on or
pinched particularly at plug, convenience receptacles,
and the point where they exit from the apparatus.

11. Only use attachments/accessories specified by the
manufacturer.

12. Use only with a cart, stand, tripod, bracket, or
table specified by the manufacturer, or sold with
the apparatus. When a cart is used, use caution
when moving the cart/apparatus
combination to avoid injury from tip-
over.

13. Unplug this apparatus during lighting
storms or when unused for long
periods of time.

14. Refer all servicing to qualified service personnel.
Servicing is required when the apparatus has been
damaged in any way, such as power-supply cord or
plug is damaged, liquid has been spilled or objects
have fallen into the apparatus, the apparatus has
been exposed to rain or moisture, does not operate
normally, or has been dropped.

CAUTION

RISK OF ELECTRIC SHOCK

DO NOT OPEN

CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK,
DO NOT REMOVE COVER (OR BACK)
NO USER SERVICEABLE PARTS INSIDE
REFER SERVICING TO QUALIFIED PERSONNEL

The lightning flash with arrowhead symbol, within an
equilateral triangle, is intended to alert the user to the
presence of uninsulated “dangerous voltage” within the
product’s enclosure that may be of sufficient

magnitude to constitute a risk of electric shock to persons.

The exclamation point within an equilateral triangle is in-
tended to alert the user to the presence of important operat-
ing and maintenance (servicing) instructions in the literature

accompanying the appliance.

WARNING: To reduce the risk of fire or electric shock, do
not expose this apparatus to rain or moisture.

CAUTION: Use of controls or adjustments or performance
of procedures other than those specified may result in
hazardous radiation exposure.




AM240/240D

COMPACT MIXERS

USER'S MANUAIL
TABLE OF CONTENTS

INTRODUGCTION ittt et et e et et e et et e e e et e et e s e e e e e ea e s esesnseneeaaesasnaenaennns 4
L N I 4
GETTING STARTED ...ttt e e et e e et e e et e e et e e eteeeeaeeeeeteeeeneeeenes 5
CHANNEL SETUP ..ttt et e e e e e e e ettt et e e e e e e e e e neaaeeeeeaaeesaaannnbeeeeaaaaeeaaannns 5
MAKING CONNECTIONS ... e e e e e e e e e e eeaeaeaeeaaaaeaaens 6
CONTROLS AND SETTINGS ...ttt e e e e e e e et e e e e e e e e e e e e eeeaaeeeaaaannnneeeeeas 7
AP PLICATIONS ... e a e e e e e e e e e e e e e e e e e aeaaaaaaaaaaans 11
LY N ST 1 N U SS 13
DIGITAL EFFECT TABLE c-eetetetteteutetetesistetestessasetesessessssessssessessssessssessassssessssessssessasessesessessssessesens 14
SPECIFICATIONS oottt e e e e e e et er e e e e eeeesa st e teeeeaeaeeesaannsseeeeeaaeeaeaannsneeneaaeenenn 15
BLOCK DIAGRAMS .ottt ettt e e ettt e e e e s e e e e s n bt e e e e anstaeeeeansbeeeeeansaeeeeannreeaeeannees 17

Phonic reserves the right to improve or alter any information supplied within this document without prior notice.
V1.0 04/07 2006



PHONIC

INTRODUCTION

Thank you for choosing one of Phonic’s many quality
compact mixers. The AM series of Mixers — designed
by the ingenious engineers that have created a variety
of mixers fantastic in style and performance in the past —
displays similar proficiency that previous Phonic products
have shown; with more than a few refinements, of course.
The AM series features full gain ranges, amazingly low
distortion levels, and incredibly wide dynamic ranges,
just showing the dominance these small machines will
have in the mixing World.

We know how eager you are to get started — wanting
to get the mixer out and hook it all up is probably your
number one priority right now — but before you do, we
strongly urge you to take a look through this manual.
Inside, you will find important facts and figures on the
set up, use and applications of your brand new mixer. If
you do happen to be one of the many people who flatly
refuse to read user manuals, then we just urge you to at
least glance at the Instant Setup section. After glancing
at or reading through the manual (we applaud you if you
do read the entire manual), please store it in a place
that is easy for you to find, because chances are there’s
something you missed the first time around.

FEATURES

e Audiophile-quality & ultra low noise

e Two balanced Mic/Line inputs with 3-band EQ and
low cut

e Four stereo inputs with +4/-10 select button

e Post-fader AUX send on every input

e Global +48V Phantom Power

e CTRL RM and headphones outputs

e Peak indicators on each mono input channel

e Convenient RCA stereo I/O for MD, MP3 player

e Stereo EFX send cue for better monitoring individual
channel

e Balanced master output with 60mm fader control
AM240D also features:

e 32/40-bit DSP with 100 EFX + creative tap-delay and
tone generator

AM 240/240D
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GETTING STARTED

1.

Ensure all power is turned off on your mixer.
To totally ensure this, the AC cable should not be
connected to the unit.

. All faders and level controls should be set at the

lowest level and all channels switched off to
ensure no sound is inadvertently sent through the
outputs when the device is switched on. All levels
can be altered to acceptable degrees after the
device is turned on using the channel setup
instructions.

Plug any necessary equipment into the device’s
various outputs. This could include amplifiers and
speakers, monitors, signal processors, and/or
recording devices.

Plug the supplied AC cable into the AC inlet on the
back of the device and then into a power outlet of a
suitable voltage.

Turn the power switch on and follow the channel setup
instructions to get the most out of your equipment.

AM 240/240D

CHANNEL SETUP

1.

To ensure the correct audio level of the input channel
is selected, each of the level input controls of the
Mixer should be turned counterclockwise or down as

far as they will go (which should be the -0 mark).

No input other than the one being set should have
any device plugged in. This will ensure the purest
signal is used when setting channels.

Set the level control of the channel you are setting to
the 0 dB mark.

Ensure the channel has a signal sent to it similar to
the signal that will be sent when in common use. For
example, if the channel is using a microphone,
then you should speak or sing at the same level
the performer normally would during a performance;
if a guitar is plugged into the channel, then the guitar
should also be strummed as it normally would be (and
so on). This ensures levels are completely accurate
and avoids having to reset them later.

Set the gain so the Level Meter indicates the audio
level is around 0 dB.

This channel is now ready to be used; you can stop
making the audio signal.

You can repeat the same process for other channels.
Or not, it’s your call.
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MAKING CONNECTIONS
Inputs and Outputs

1. XLR Microphone Jacks

These jacks accept typical 3-pin XLR
inputs for balanced and unbalanced
signals. They can be used in con- @—
junction with microphones — such as

mic 1

professional condenser, dynamic or
ribbon microphones - with standard

XLR male connectors, and feature
low noise preamplifiers, serving for

crystal clear sound replication. Each of the AM mixers
features two standard XLR microphone inputs for
your convenience.

NB. When these inputs are used with condenser microphones, the Phantom Power
should be activated. However, when Phantom Power button is engaged, single ended
(unbalanced) microphones and instruments should not be used on the Mic inputs.

2. Line Inputs

This input accepts typical 1/4” TRS or TS inputs, for bal-
anced or unbalanced signals. There are various numbers
of these inputs depending which mixer you are using.
They can be used in conjunction with various line level
devices, such as keyboards, drum machines, electric
guitars, and a variety of other electric instruments.

3. Stereo Channels
Each of the AM mixers feature a few stereo channels,
thrown in for maximum flexibility. Each of these

stereo channels features two 1/4” TRS phone jacks, for
the addition of various line level input devices, such as

electronic keyboards, guitars and external signal proces-
sors or mixers. These Stereo Channels can also be
used as Mono channels, where the signal from any 1/4"
phone jack plugged into the Left stereo input will cause
the signal to be duplicated to the Right input also. This
does not work in reverse, however.

4. Main L and R Outputs

These two ports will output the final stereo balanced line
level signal sent from the main mixing bus. The primary
purpose of these jacks is to send the main output to
external devices, which may include power amplifiers
(and in-turn, a pair of speakers), other mixers, as well as
a wide range of other possible signal processors
(Equalizers, Crossovers, etcetera).

5. EFX Send

These 1/4” TS outputs may be used to connect to an
external digital effect processor, or even to an amplifier
and speakers (depending on your desired settings), to
the mixer.

6. Phones

This stereo output port is suited for use with headphones,
allowing monitoring of the mix. The audio level of this
output is controlled using the Phones/Control Room
control.

EFX SEND

PHONES

AM 240/240D
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7. 2T Record / Record Out

These outputs will accommodate RCA plugs, able to be
fed to a variety of recording devices such as MD record-
ers, and even laptop computers.

8. 2T Return

These RCA inputs are used for connecting the mixer to
external devices, such as tape and CD players, receiv-
ing a signal from another source and feeding it to either
the Main L and R and/or Phones mixing bus.

9. Control Room Outputs

These two 1/4” Phone Jack outputs feed the signal
altered by the Control Room/Phones level control on
the face of the mixer. This output has extensive use,
as it can be used to feed the signal from the mixer to
an active monitor, for the monitoring of the audio signal
from within a booth, among other possible uses.

CTRLRM

PP @

Rear Panel

10. Power Switch
This switch is, of course, used to turn
the mixer on and off.

11. Power Connector
This port is for the addition of the ex-

ternal power supply, allowing power to
be supplied (hence the name) to the
mixer. Please use the power supply
that is included with the mixer only.

AM 240/240D

CONTROLS AND SETTINGS

Channel Controls

12. Line/Mic Gain Control

This controls the sensitivity of the input signal of the
Line/Microphone input. The gain should be adjusted to
a level that allows the maximum use of the audio, while
still maintaining the quality of the feed. This can be
accomplished by adjusting it to a level that will allow the
peak indicator occasionally illuminate. The AM 240 and
AM 240D feature a gain control on both channels 1 and
2, directly below the Line inputs.

13. High Frequency Control

This control is used to give a shelving boost or cut of +15
dB to high frequency (12 kHz) sounds. This will adjust
the amount of treble included in the audio of the channel,
adding strength and crispness to sounds such as guitars,
cymbals, and synthesizers.

14. Middle Frequency Control

This control is used to provide a peaking style of boost
and cut to the level of middle frequency (2.5 kHz) sounds
at a range of +15 dB. Changing middle frequencies of
an audio feed can be rather difficult when used in a
professional audio mix, as it is usually more desirable
to cut middle frequency sounds rather than boost them
— soothing overly harsh vocal and instrument sounds in
the audio.
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15. Low Frequency Control

This control is used to give a shelving boost or cut of
+15 dB to low frequency (80 Hz) sounds. This will adjust
the amount of bass included in the audio of the channel,
and bring more warmth and punch to drums and bass
guitars.

16. High-Pass Filter (75 Hz)

This button will activate a high-pass filter that reduces all
frequencies below 75 Hz at 18 dB per Octave, helping to
remove any unwanted ground noise or stage rumble.

17. EFX Control

These controls alter the signal level that is sent to the
EFX SEND output, which can be used in conjunction with
external signal processors (this signal of which can be
returned to mixer via the AUX return input, or any stereo
input channel), or simply as an auxiliary output for any
means required. This control is post fader, therefore any
changes made to the corrsponding channel fader are also
applied to the EFX signal.

18.+4 / -10 Switch

This switch is used adjust the input sensitivity of the
corre sponding channels, which will adapt the AM mixer
to external devices which may use different operating
levels. If the input source is -10 dBV (consumer audio
level), it is best to engage the switch, allowing the
signal to be heard. The +4 dBu mode is suitable for
Profesional Audio signals, which are considerably higher
than the consumer level. However, if you are unsure of the
source’s operating level, we suggest leaving the switch
disengaged until you test the source’s signal. You can
then engage if necessary (if the level of the input signal
is obviously too low).

19.Pan / Balance Controls

This alternates the degree or level of audio that the
left and right side of the main mix should
receive. On mono channels, this control will adjust
the level that the left and right should receive (pan),
where as on a stereo channel, adjusting the BAL
control will attenuate the left or right audio signals
accordingly (balance). Every model features a PAN or
BAL control on each of their channel strips.

20. Peak Indicator

This LED indicator will illuminate when the device hits
high peaks, 6 dB before overload occurs. It is best to
adjust the gain of the channel so that the PEAK indicator
lights up on intervals. This will ensure a greater dynamic
range of audio. The Peak indicator is on both channels
1and 2 of the AM240 and AM240D mixers.

21. Level Control
This control will alter the signal level that is sent from the
corresponding channel to the main mixing bus.

sssss
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- Digital Effect Section (AM240D only) —

22. Digital Effect Display

This 2-digital numeric display shows the program
number that is currently applied to your EFX audio
signal. When you rotate the Program control, you can
scroll through different program numbers; however
the display will revert back to the original program if a
new program is not selected within a few seconds.
For a list of available effects, please observe the
Digital Effect Table.

23. Sig and Clip LEDs

Located within the Digital Effect Display are Clip and
Sig LEDs. The Sig LED will light up when any signal
is received by the effect processor, and the Clip LED
will light up shortly before excessive signals are
dynamically clipped. If the Clip LED lights up too
often, it may be advisable to turn down one or all EFX
controls on input channels to ensure the signal level
is not too high.

24. Program Control

This control is used to scroll through the various
effects. Turning the control clockwise will allow users
to ascend into higher program numbers, and turning
it counter-clockwise will allow users to descend into
lower program numbers. Pushing this control will
apply the new effect. When a tap-delay effect is
selected, pressing this control will allow users to
select the tap-delay time.

By pushing the button several times, the effect
processor interprets the time between last two
pushes and remembers this as the delay time, until
the button is pushed again (this is kept, even after the
power is turned off). When the tap delay effect is
selected, a small LED will flash within the digital effect
display window at the selected intervals.

25. EFX “to Main” Control

This will adjust the level of the Digital Effect signal
that will be sent to the Main left and right mixing bus
to be applied to your main feed.

26. EFX “to Ctrl” Button

This button is pushed to allow the signal from the
Digital Effect processor to be sent to the Control
Room outputs for monitoring purposes.

AM 240/240D

Master Section

27. AUX Send Control (AM240 only)

This control adjusts the final level of the EFX mixing
bus (as taken from the AUX controls on each channel
strip), the audio of which is sent to the AUX send
output.

28. 2T Return Buttons

These two buttons allow users to decide the destination
of the signal received by the RCA 2T Return inputs.
The “to Main” button sends the signal to the main mix,
whereas the “to Ctrl Rm” sends the signal to the Control
Room mixing bus for monitoring.

29. Phantom Power Switch

When this switch is in the on position it activates the
+48V of phantom power for both the microphone
inputs, allowing condenser microphones to be used on
these channels. On the AM240, the phantom power
switch is located on the rear of the mixer, beside the
power switch..

NB. Phantom Power should be used in conjunction with condenser microphones
only. Do not engage Phantom Power if a condenser microphone is not being used,
to avoid causing damage to the mixer’s circuitry.

30. Control Room / Phones Control

This control is used to adjust the audio level of the
phones feed, to be sent to the Phones output, whcih
can be used in conjunction with headphone or, if
required, as an auxiliary output. This control also
adjusts the level sent to the Control Room output also
for use in monitoring, as side fill, or for the addition of
other external devices.

28 [

PROGRAM
REVERS
00-23

¢ L2439
SEL. "V funsesmmnser
EFXTOMAIN  40-55

' PAN/TRENOLD

\
N 56 PHANTOM PWR

-  consg-vees +asv

- S 1293 -
e o

EFXTO CTRL

e o
Ao-A8
AUX SEND

2T RTN A~
T0 - - =
MAIN - .
“00 "0

© QOO
|




PHONIC

31. Main L-R Fader
This control is final level control for the main left and right

audio feed, sent to the Main L and R output.

32. Level Meter

The AM series’ level meters give an accurate indication
of when audio levels of the MAIN L/R output reach cer-
tain levels. It is suggested for the maximum use of audio
to set the various levels controls so that the uppermost
LED flashes only occasionally (and perhaps it's better if
you ensure the level stays around a pinch below that).
The AM 240 and AM 240D both features a dual 4 seg-
ment level indicator.

33. Power Indicator
The Power Indicator will light up when the power of the
mixer is on; in case you weren’t too sure.
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APPLICATIONS

On the following few pages you will find a wide range of possible uses for the AM series of mixers. Of course these
are far from the only applications that can be attributed to the mixers’ use; however they should give you an idea of the

possible uses that the various inputs and outputs have. The right combination of microphones, guitars, drum machines,
keyboards, as well as recording devices, signal processors, amplifiers and speakers, can make for the perfect live per-
formance, home-studio recording session or even a basic public address, to name a few possibilities.

Recording Application

ACTIVE MONITORS

BASS GUITAR ¢

MIC

>I I

DAT RECORDER

I =
R ==
CD PLAYER

KEYBOARD OR SYNTHESIZER

AM 240/240D 11
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Live Sound Application

MIC
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KEYBOARD DRUM
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Using an External Signal Processor
WARNING! ———
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DIMENSIONS

AM 240 and 240D

== PHONIC

“I SERIAL NUMBER
—_—
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All measurements are shown in millimeters / inches
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DIGITAL EFFECT TABLE

NO PROGRAM NAME PARAMETER SETTING NO PROGRAM NAME PARAMETER SETTING
ROOM REV-TIME EARLY LEVEL PAN SPEED TYPE
01 COMPACT ROOM 1 0.05 100 57 SLOW PAN 0.1 R-->L
02 COMPACT ROOM 2 0.4 0 58 SLOW PAN 1 0.1 R<-->L
03 SMALL ROOM 1 0.45 100 59 SLOW PAN 2 0.4 R-->L
04 SMALL ROOM 2 0.6 90 60 MID SHIFT 0.8 R<-->L
05 MID ROOM 1 0.9 100 61 MID SHIFT 1 1.2 L-->R
06 MID ROOM 2 1 50 62 MID SHIFT 2 1.8 L-->R
07 BIG ROOM 1 1.2 100 63 MID SHIFT 3 1.8 R-->L
08 TUNNEL 3.85 100 64 FAST MOVE 3.4 R<-->L
HALL REV-TIME EARLY LEVEL TREMOLO SPEED MODE-TYPE
09 JAZZ CLUB 0.9 90 65 LAZY TREMOLO 0.8 TRG
10 SMALL HALL 1 1.5 72 66 VINTAGE TREMOLO 1.5 TRG
1 SMALL HALL 2 1.75 85 67 WARM TREMOLO 2.8 TRG
12 SPRING HALL 1.9 98 68 WARM TREMOLO 1 4.6 TRG
13 MID HALL 1 23 100 69 HOT TREMOLO 6.8 TRG
14 MID HALL 2 2.45 80 70 HOT TREMOLO 1 9.6 TRG
15 RECITAL HALL 27 96 71 CRAZY TREMOLO 1 15 TRG
16 BIG HALL 2 3.3 88 72 CRAZY TREMOLO 2 20 TRG
PLATE REV-TIME HPF DELAY+REV REV DELAY-1
17 SMALL PLATE 0.9 0 73 DELAY+REV 1 1 1
18 TAIL PLATE 1.2 20 74 DELAY+REV 2 2 2
19 MID PLATE 1 1.3 0 75 DELAY+REV 3 3 3
20 MID PLATE 2 22 0 76 DELAY+REV 4 4 4
21 REVERSE PLATE 225 42 77 DELAY+REV 5 5 5
22 LONG PLATE 1 26 80 78 DELAY+REV 6 6 6
23 LONG PLATE 2 3 625 79 DELAY+REV 7 7 7
24 LONG PLATE 3 4.2 0 80 DELAY+REV 8 8 8
DELAY-1(stereo) DELAY AVERG. R-LEVEL CHORUS+REV REV CHORUS
25 SHORT DELAY 1 0.07 60 81 CHORUS+REV 1 1 1
26 SHORT DELAY 2 0.14 60 82 CHORUS+REV 2 2 2
27 PING PONG DELAY 0.11 55 83 CHORUS+REV 3 3 3
28 MID DELAY 1 0.15 55 84 CHORUS+REV 4 4 4
29 MID DELAY 1 0.3 60 85 CHORUS+REV 5 5 5
30 | SHORT DELAY 1 (MONO) 0.06 100 86 CHORUS+REV 6 6 6
31 MID DELAY 1 (MONO) 0.13 100 87 CHORUS+REV 7 7 7
32 | LONG DELAY 1 (MONO) 0.18 100 88 CHORUS+REV 8 8 8
CHORUS LFO DEPTH FLANGER+REV REV FLANGER
33 SOFT CHORUS 0.2 56 89 FLANGER+REV 1 1 1
34 SOFT CHORUS 2 0.5 70 90 FLANGER+REV 2 2 2
35 SOFT CHORUS 3 0.8 75 91 FLANGER+REV 3 3 3
36 WARM CHORUS 1.8 85 92 FLANGER+REV 4 4 4
37 WARMER CHORUS 1 3.2 80 93 FLANGER+REV 5 5 5
38 WARMER CHORUS 2 5.2 45 94 FLANGER+REV 6 6 6
39 WARMER CHORUS 3 7.8 52 95 FLANGER+REV 7 7 7
40 HEAVY CHORUS 9.6 48 96 FLANGER+REV 8 8 8
FLANGER LFO DEPTH GATED-REV RELEASE REV
41 CLASSIC FLANGER 1 0.1 44 97 GATED-REV-1 9 0.02 TAIL PLATE
42 CLASSIC FLANGER 2 0.3 63 98 GATED-REV-2 10 0.2 TAIL PLATE
43 GENTLE FLANGER 0.6 45 99 GATED-REV-1 9 0.02 REVERSE PLATE
44 WARM FLANGER 1.6 60 100 GATED-REV-2 10 0.5 REVERSE PLATE
45 | MODERN FALANGER 1 2 85 TAP DELAY FB LEVEL RANGE
46 | MODERN FALANGER 2 2.8 80 A0 TAP DELAY 0 100mS - 2.7S
47 DEEP FALANGER 1 4.6 75 A1l TAP DELAY 10 100mS - 2.7S
48 DEEP FALANGER 2 10 60 A2 TAP DELAY 20 100mS - 2.7S
PHASER LFO DELAY A3 TAP DELAY 30 100mS - 2.7S
49 CLASSIC PHASER 1 0.1 3.6 A4 TAP DELAY 40 100mS - 2.7S
50 CLASSIC PHASER 2 0.4 2.6 A5 TAP DELAY 50 100mS - 2.7S
51 COOL PHASER 1.4 0.7 A6 TAP DELAY 60 100mS - 2.7S
52 WARM PHASER 3.2 0.3 A7 TAP DELAY 70 100mS - 2.7S
53 HEAVY PHASER 1 5 1.2 A8 TAP DELAY 80 100mS - 2.7S
54 HEAVY PHASER 2 6 2.8 TEST TONE FREQUENCY SHAPE
55 WILD PHASER 1 7.4 0.8 TO LOW FREQUENCY 100Hz SINEWAVE
56 WILD PHASER 2 9.6 4.8 T1 MID FREQUENCY 1kHz SINEWAVE
T2 HIGH FREQUENCY 10kHz SINEWAVE
PN PINK NOISE 20Hz~20kHz
14 AM240/240D
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SPECIFICATIONS
AM 240 AM 240D

Inputs
Total Channels 6 6
Balanced Mono Mic / Line Channel 2 2
Balanced Stereo Line Channel 4 4
Aux Return N/A N/A
2T Input Stereo RCA Stereo RCA
Outputs
Main L/R Stereo 2x 1/4” TRS, Bal. 2x 1/4” TRS, Bal.
Rec Out Stereo RCA Stereo RCA
CTRLRM L/R 2x1/4”TS 2x1/4”TS
Phones 1 1
Channel Strips 6 6
Efx Send 1 1
Pan/Balance Control Yes Yes
Volume Controls Rotary Rotary
Inserts N/A N/A
Master Section
Phones Level Control Yes Yes

Main L/R Level Control

60 mm fader

60 mm fader

Metering

Number of Channels 2 2
Segments 4 4
Phantom Power Supply +48V DC +48V DC
Frequency Response

(Mic input to any output)

20Hz ~ 60KHz +0/-1 dB +0/-1 dB
20Hz ~ 100KHz +0/-3 dB +0/-3 dB
Crosstalk (1KHz @ 0dBu, 20Hz to 20KHz

bandwidth, channel in to main L/R outputs)

Channel fader down, other channels at unity <-90 dB <-90 dB
Noise (20Hz~20KHz; measured at main out-

put, Channels 1-4 unit gain; EQ flat; all chan-

nels on main mix; channels 1/3 as far left as

possible, channels 2/4 as far right as possible.

Reference=+6dBu)

Master @ unity, channel fader down -86.5 dBu -86.5 dBu
Master @ unity, channel fader @ unity -84 dBu -84 dBu
S/N ratio, ref to +4 >90 dB >90 dB
Microphone Preamp E.I.N. <129 5 dBm <129 5 dBm

(150 ohms terminated, max gain)

AM240/240D
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THD (Any output, 1KHz @ +14dBu, 20Hz to

20KHz, channel inputs) <0.005% <0.005%
CMRR (1 KHz @ -60dBu, Gain at maximum) 80 dB 80 dB
Maximum Level

Mic Preamp Input +10 dBu +10 dBu

All Other Input +22 dBu +22 dBu
Balanced Output +28 dBu +28 dBu
Impedance

Mic Preamp Input 2 K ohms 2 K ohms

All Other Input (except insert) 10 K ohms 10 K ohms
RCA 2T Output 1.1 Kohms 1.1 Kohms
Equalization 3-band, +/-15 dB 3-band, +/-15 dB
Low EQ 80 Hz 80 Hz

Mid EQ 2.5 KHz 2.5KHz

Hi EQ 12 KHz 12 KHz

Low Cut Filter 75Hz (-18 dB/oct) 75Hz (-18 dB/oct)
32/40 bit Digital Effect Processor N/A 100 effect:so\r/]vti:(rlltap delay

Power Requirement (external power supply,
depends on region)

100VAC, 120VAC,
220 ~ 240VAC, 50/60Hz

100VAC, 120VAC,
220 ~ 240VAC, 50/60Hz

Weight

1.5kg (3.3 Ibs)

1.5kg (3.3 Ibs)

Dimensions (WxHxD)

190 x 56 x 233 mm
(7.48" x 2.2 x 9.17")

190 x 56 x 233 mm
(748" x 2.2 x 9.17")
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TO PURCHASE ADDITIONAL PHONIC GEAR AND ACCESSORIES

To purchase Phonic gear and optional accessories, contact any authorized Phonic distributor. For
a list of Phonic distributors please visit our website at www.phonic.com and click on Get Gear. You
may also contact Phonic directly and we will assist you in locating a distributor near you.

SERVICE AND REPAIR

Phonic has over 100 service centers worldwide. For replacement parts, service and repairs please
contact the Phonic distributor in your country. Phonic does not release service manuals to
consumers, and advice users to not attempt any self repairs, as doing so voids all warranties. You
can locate a dealer near you at www.phonic.com.

WARRANTY INFORMATION

Phonic stands behind every product we make with a no-hassles warranty. Warranty coverage
may be extended, depending on your region. Phonic Corporation warrants this product for a
minimum of one year from the original date of purchase against defects in material and workman-
ship under use as instructed by the user’s manual. Phonic, at its option, shall repair or replace the
defective unit covered by this warranty. Please retain the dated sales receipt as evidence of the
date of purchase. You will need it for any warranty service. No returns or repairs will be accepted
without a proper RMA number (return merchandise authorization). In order to keep this warranty
in effect, the product must have been handled and used as prescribed in the instructions accom-
panying this warranty. Any tempering of the product or attempts of self repair voids all warranty.
This warranty does not cover any damage due to accident, misuse, abuse, or negligence. This
warranty is valid only if the product was purchased new from an authorized Phonic
dealer/distributor. For complete warranty policy information, please visit http://www.phonic.com.

CUSTOMER SERVICE AND TECHNICAL SUPPORT

We encourage you to visit our online help at http://www.phonic.com/help/. There you can find
answers to frequently asked questions, tech tips, driver downloads, returns instruction and other helpful
information. We make every effort to answer your questions within one business day.

Phonic America Corporation
6103 Johns Road, #7
Tampa, FL 33634
(813) 890-8872
support@phonic.com
http://www.phonic.com

PHONIC




PHONIC

WWW.PHONIC.COM




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


